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143 days after the beginning of the full-scale russian invasion in Ukraine, the
PinchukArtCentre (Kyiv, Ukraine) opens again on July 17" with When Faith Moves
Mountains. The major group exhibition with over 45 artists, presented in partnership
with, and thanks to M HKA and the Flemish Government will put the focus on Ukraine as
a country open to the world and will celebrate its deep roots and relation to Europe.
Russian War Crimes exhibition is integrated into the context of When Faith Moves
Mountains.

The exhibition When Faith Moves Mountains brings together works chosen from M
HKA/the collection of the Flemish Community, because of their emancipatory and
empowering nature. More than 40 works from international artists are being lent. Even
though the collection cannot be insured to any damages of war, M HKA and the Flemish
Government chose to share resources and invest a significant part of their heritage into
Ukraine. They are shown in dialogue with works by Ukrainian artists, many made during
the war. The outcome is a space that invites us to feel, think and reflect beyond the
immediate urgencies of war.

Jan Jambon, Flemish minister-president comments: "This is a risk we willingly take, in
this way we can express our solidarity with Ukraine and our ambition to deepen our relation
with the country.”

The scars of the First and Second World War are engraved in the Flemish landscape. A
symbolic inclusion to the exhibition is therefore the work Flanders Fields (2000), by
Berlinde De Bruyckere that references the First World War where Flanders was an
essential battlefield. Then too, artists were sketching, writing poems, playing music while
stationed in the trenches. It was a way not to lose touch of their humanity, a way to move
beyond being an instrument of war.

With this exhibition, PinchukArtCentre, M HKA and the Flemish Government, share a belief
that we must allow art to empower, that we must allow art to exist and engage with people
and places where this is needed the most. Art allows one to stay in touch with one’s
humanity, it provides a space for vulnerability, imagination and dreams.

From the M HKA collection, part of the Collection of the Flemish Community, there are
works from Hiiseyin Bahri Alptekin (Tlrkiye, 1957-2007), Francis Alys (Belgium,
1959), Babi Badalov (Azerbaijan, 1959), Jan Cox (Netherlands/Belgium, 1919-1980),
Berlinde De Bruyckere (Belgium, 1964), Jan de Lauré (Belgium, 1978), Marlene
Dumas (South Africa, 1953), Jan Fabre (Belgium, 1958), Sheela Gowda (India, 1957),
Hiwa K (Irak, 1975), Barbara Kruger (United States, 1945), Mark Lewis (Canada,


https://www.dropbox.com/sh/2ge4tg2wh4cucvh/AADqmHQWmGTJ6xAKnXlKxQtZa?dl=0
https://www.dropbox.com/sh/2ge4tg2wh4cucvh/AADqmHQWmGTJ6xAKnXlKxQtZa?dl=0

1958), Kerry James Marshall (United States, 1955), Almagul Menlibayeva
(Kazakhstan, 1969), Nastio Mosquito (Angola, 1981), Otobong Nkanga (Nigeria,
1974), ORLAN (France, 1947), Wilhelm Sasnal (Poland, 1972), Allan Sekula (United
States, 1951-2013), Adrien Tirtiaux (Belgium, 1980) and Luc Tuymans (Belgium,
1958).

From Ukraine there are works from among others Oleksandr Burlaka (1982), Oksana
Chepelyk (1961), Danylo Galkin (1985), Nikita Kadan (1982), Alevtina Kakhidze
(1973), Lesia Khomenko (1980), Kinder Album, Viada Ralko (1969), Oleksii Sai
(1975), Andriy Sagaidakovsky (1957), Yevhen Samborsky (1984), Anna
Zvyagintseva (1986) and the group of Yarema Malashchuk (1993) and Roman Khimei
(1992). Their works are in some cases early pieces, including a 1990s painting by Andriy
Sagaidakovsky, depicting in exclusively blacks and greys a Ukrainian landscape with the
text "Sometimes man is tired very much and wants to sleep a lot” - a poignant comment
on the exhaustion of war. Others have been created during this war, displaying works that
directly respond and reflect on current contexts. A symbolic example is that of Lesia
Khomenko, who has engaged in painting soldiers and volunteers throughout the war. For
the exhibition, she showcases a first group composition of soldiers supported by volunteers
who formed a community around the army. It exemplifies Ukraine's unshakable unity, a
common rally around the purpose of survival.

Bjorn Geldhof, co-curator of When Faith Moves Mountains and Artistic Director of the
PinchukArtCentre, comments: "To open an exhibition in Kyiv is essential for us. We always
worked for Ukrainians and to be back today is very important. Our work continues and is
even more relevant now the war is ongoing. It is a symbolic moment. Ukraine was recently
welcomed to the European family, now one of the leading European institutions shows
powerful support in sharing its works, at its own risk, with Ukraine. This is a gesture that
Ukraine is Europe.”

Bart De Baere, co-curator of When Faith Moves Mountains and Director of M KHA: "It is
not by chance that Ukraine and its president attach importance to art, in these dire
circumstances, and precisely because of those. Indeed, at such a point art may engage
both with the traumas of the moment and with horizons for the future and this is certainly
so in Ukraine, where artists developed a unique capacity of constructive criticality.”

Initially the idea was to present Russian War Crimes in parallel to the exhibition When
Faith Moves Mountains but the organisers decided to integrate both. Any question
relating to art in Kyiv at this point starts from its relation to this surpassing disaster. The
Russian War Crimes is therefore the end of the trajectory but its content is already present
from the very first moment one enters the PinchukArtCentre. The photos become a
collective image, created by photographers who have been part of a public intelligence
geared towards an evidence gathering effort to document and register Russian war crimes
against Ukrainians. Its imagery is a key reference for thoughts and minds through When
Faith Moves Mountains. This deliberate inclusion keeps in focus reality, addressing its
urgency and its inescapability.

PinchukArtCentre has developed a deep cooperation with M HKA, the Contemporary Art
Museum of the Flemish Community of Belgium. M HKA has a major international collection
with a particular focus towards Eurasia and the different countries from the former soviet
sphere of influence. Part of that is an important collection of Ukrainian contemporary art.
At the start of the war both institutions launched a common project Imagine Ukraine



starting from that collection. The project was developed in cooperation with Bozar, the
European Parliament and the Office of the President of Ukraine and financed through the
Flemish Government. It acknowledges the present humanitarian and military urgencies
yet aims to create a space to enhance reflection about the future after the war. It became
visible through three exhibitions, based upon the works of Ukrainian artists in the collection
of the Flemish Community, at the European Parliament, Bozar in Brussels and M HKA itself,
and through a website in four languages www.imagineukraine.eu

Now this cooperation finds a second moment through the reopening project of
PinchukArtCenter in Kyiv now. The present exhibition is curated by Bart De Baere, Bjorn
Geldhof, Ksenia Malykh, Yarema Malashukh and Roman Himey, with curatorial advice by
Jan De Vree and the collection staff for the M HKA side.

Russian War Crimes

Curated by Bjorn Geldhof, Artistic Director of the PinchukArtCentre and Ksenia
Malykh, Head of the PinchukArtCentre Research Platform.

The photographs are taken from all over Ukraine since the start of the war till the beginning
of July. Even so, they only address a fraction of the known crimes. The Russian War Crimes
culminates in a film work by Oleksii Say, who collected 4863 different verified images of
war crimes committed by Russia in Ukraine. The massive scale of this project combined
with the aggressive editing and sound forces a state of permanent shock.

Supporting the cultural and informational front the PinchukArtCentre has over the past
months been organising a series of international presentations of Ukrainian art, from Art
Basel to Davos. Among them the celebrated exhibitions, This is Ukraine: Defending
Freedom in the Scuola Grande della Misericordia at Venice Biennale and the Russian War
Crimes House in Davos during the World Economic Forum and at NATO, both made in
collaboration with the Office of the President of Ukraine.

The Russian War Crimes is organized by the Victor Pinchuk Foundation and
PinchukArtCentre in partnership with the Office of the President of Ukraine, Ministry of
Foreign Affairs of Ukraine, Ukrainska Pravda and the Ukrainian association of professional
photographers.

Official website: https://www.russianwarcrimeshouse.org

M HKA

M HKA is a museum for contemporary art, film and visual culture in its widest sense. It is
an institution of the Flemish Community. It is an open place of encounter for art, artists
and the public. M HKA aspires to play a leading role in Flanders and to extend its
international profile by building upon Antwerp's avant-garde tradition. M HKA bridges the
relationship between artistic questions and wider societal issues, between the international
and the regional, artists and public, tradition and innovation, reflection and presentation.
Central here is the museum'’s collection with its ongoing acquisitions, as well as related
areas of content management and research.

M HKA is a cultural-heritage institution of the Flemish community.


http://www.imagineukraine.eu/
https://mfa.gov.ua/en
https://mfa.gov.ua/en
https://www.russianwarcrimeshouse.org/

Website: www.muhka.be

PinchukArtCentre

The PinchukArtCentre was founded in September 2006 by businessman and philanthropist
Victor Pinchuk. It is one the largest and most dynamic private contemporary art centers
in Central and Eastern Europe. With over 3 million visitors, the PinchukArtCentre has
become an international hub for contemporary art, developing the Ukrainian art scene
while generating critical public discourse for society as a whole.

For over 15 years, the PinchukArtCentre has provided free access to new ideas,
perceptions and emotions. Its exhibition program investigates national identity in the
context of international challenges. It engages the public in a dynamic dialogue through a
full range of educational and discursive events.

In 2016, the PinchukArtCentre launched Research Platform as a pioneering project that
aims to generate a living archive of Ukrainian art from the early 1980s through to the
present. The research is regularly shared with the public through exhibitions, publications,
and discussions.

Simultaneously, the PinchukArtCentre invests in the next generation though the Future
Generation Art Prize and the PinchukArtCentre Prize, awards for young contemporary
artists aged 35 or younger. These prizes have made the institution a leading center for the
best emerging artists worldwide while empowering a new generation in Ukraine.

The PinchukArtCentre is located in Kyiv’s historic architectural complex in the Besarabka
area, which underwent a major renovation in the beginning of the 21st century. The
interior architecture for the center was developed by the French architect Philippe
Chiambaretta. Currently, the PinchukArtCentre occupies six floors with exhibition spaces
on four floors, library, education room, book store, video-lounge and café. The total
exhibition space amounts to more than 3000 sq. meters.

Official website: pinchukartcentre.org

Contact details for Media Enquiries:

Tel.: +38 044 494-1148, press@pinchukartcentre.org
General Enquiries:

Tel.: +38 044 590-0858, info@pinchukartcentre.org

PinchukArtCentre

1/3-2, "A" Block,

Velyka Vasylkivska/Baseyna Str.,
Kyiv, Ukraine 01004

Tel.: +380 44 590 08 58

E-mail: info@pinchukartcentre.org

Opening hours:

Wednesday through Sunday from 12:00 until 20:00
Closed Monday and Tuesday

Admission is free.
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